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at dawn. By that time the king recovers his composure and desires
no revenue. He inquires whether the executions have taken place,
and on learning that the couple still live, he orders that they should
or.iv be banished from the kingdom.

This vv as the first play of U Pon Nya, and we find in it his dramatic
art only half-de\ eloped. The play is full of faults, and by common
consent, it is considered the least artistic of his work. He fails to
portray character, and the persons in the play appear to be mere
puppets. This fault is seen most clearly in the first two scenes where
the brothers speak in turn, without passion, without life. Paduma is
very unsatisfactory. He is too good, too inhumanly good. In the
earlier scenes, he is absolutely without life. In the third scene,
however, where he and his princess are running away to safety, Paduma
comes to life, and both appear real and human. After that, he becomes
uninteresting again, and he keeps on preaching sermons, which must
have been rather boring to his wife. In the last scene he comes to
life again. The princess is not so unsatisfactory. It is true that she is
portrayed only from the outside, and the sudden change from
a good to a wicked women is illogical; but that is what U Pon
Nya wants to show. He wants to show that there is no logic in a
woman's character. It is bad from the very beginning, and it will always
be bad; a man should not have any faith in women, and if a man has
such faith, he is sure to be soon disillusioned, and he has only
himself to blame for such disappointment.

U Pon Nya's chief object in this play is satire, but he fails to
achieve his aim, because the satire does not convince us. It is too
bitter to convince. His failure is surprising when one remembers that
he is the greatest literary satirist in Burmese literature. When he wrote
this play, he was already very successful as a satirist. The merit
.of his best satire is his humour, which prevents any suggestion of bitter-
ness, and yet in Paduma humour is absent and bitterness is the chief
note, The play by no means expresses the real attitude of the dramatist
towards women. It expresses only a temporary mood. He was a
great favourite with the ladies of the court, and among his friends
and patrons were many women noted for their nobility of character:
the chief queen of Mindon, the most loved person at that time, was
one of them. Moreover, in his other plays he shows his respect for
women; the wife of the water-seller and Ma-di in Waythandaya are
charming and noble women.

U Pon  Nya wrote this play as a warning and  admonition   to